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Introduction
This essay discusses the possibilities and obstacles raised by the task of
designing a typeface family for the Arabic and the Latin script. The first
part highlights issues of general concern that are worthwhile to mention in
order to construct a frame of discourse. This frame is not strictly confined
to typeface design but also includes considerations of related fields in order
to achieve the goal of a context sensitive discussion of the topic.
The argument continues with a description of aspects of typeface design
for the harmonization of the Arabic and the Latin script. First the idea of
harmonization is examined for it is a term that might be misleading and
therefore has to be defined. The discussion advances by highlighting crucial points that have to be considered in the design of a typeface family for
both scripts.
The methods of description and analysis will then be applied to a choice
of case studies. These consist of two groups – typefaces that include both
scripts which where not designed with the particular aim of harmonization in mind, and typefaces especially conceived to fulfil the needs of both
scripts in a balanced manner.
Finally the author wants to mention his own limitation of not being a
native reader of the Arabic script. Although this essay was researched with
great care and is based on sincere reasoning he gladly acknowledges corrections and clarifications.

1 Towards a valid discourse
At the date of writing the FontShop library offers around 40.000 digital
typefaces, the vast majority of them Latin-script designs (fontshop.de,
12.12.05). The number of Arabic typefaces on the market is marginal compared to the number of mostly Latin designs and additionally the qualitative level of Arabic fonts is often unsatisfactory. It is remarkable that the
users of one of the widest spread scripts in the world are confined to a few
dozen typefaces.
The reasons for this disparity are diverse and hard to track exactly, but
one can assume that the general economic dominance of the Western hemisphere plays an important role.
In the historical evolution the limitations of typographic technology to
portray the Arabic script authentically posed another serious obstacle.
Because the printed script used to be inferior to the high level of calligraphy, mechanical text production spread slowly throughout the Arab world.
Only with the 20th century, or the beginning of mass production and communication, the high demand for print-production outweighed the concerns about aesthetic values (Safadi Y. 1980).
Further one should mention the historically important entwinement of
written Arabic and the Islamic word of God. During the spread of Islam the
Arabic script and language were seen as the exclusive messenger of the
Muslim teaching – hence the believer had to read the Qur’an only in Arabic
	


This disparity becomes even more striking when taking the prominence of Greek typeface design
in relation to its use into account.
Demand and possibilities for a more active Arabic typeface design scene are restricted by the
generally less developed economies and education systems of the Arab world.



and translations were not recognised (Al Samman T. 1980). This explicit
linkage between divine message and its visual representation caused that
developments of the script always had to deal with inherent religious connotations. Regularly authors refer to this connection as a hindrance for the
flourishing of Arabic typography (Smitshuijzen Abi-Farès H. 2001).
It is out of the scope of this essay to discuss the reasons for this relative
underdevelopment. What is necessary to note is the fact of a different evolution of Arabic and Latin typography. This has to be emphasized because
a recurring element in the debate about Arabic typography is the inappropriate adoption of descriptive criteria of the Latin script. A plausible
reason for this inconsiderate approach may be that the majority of design
publications stem from Europe or North America, but also voices from the
Middle East do not hesitate to judge Arabic typography solely in relation
to its Latin counterpart (see for example Smitshuijzen H. 2001 and Khera
P. 2003). This hints at a Western influence on the discourse about Arabic
typography. Although this as such is not necessarily harmful, domination
of one kind of ideas, values and assumptions might overshadow different approaches which are less prominent. Eventually influence becomes
questionable, when it imposes structures of thought on other models.
The comparison of Arabic with Latin typography, based on historically
developed terms and assumptions of the latter is such an undertaking. By
using a frame of discussion shaped by 500 years of Latin printing history,
the discourse neglects the autonomy of Arabic typography. The possibility of developments different to those of Western typography has to be
acknowledged, otherwise the discourse risks to facilitate cultural imperialism. In order to prevent this, a semantically conscious discussion should be
brought forward.
By borrowing from linguistic analysis, we can try to understand that different cultural backgrounds have implications on the very perception of
seemingly objective facts. Culture-bound predispositions in perception can
be influenced by the visual representation of language and language itself.
As Florian Coulmas points out “writing […] not only maps, but also imposes
structure” (Coulmas F. 1989; p.39). Accordingly, the way we conceive of linguistic structures is influenced by our written language. If one accepts
that native readers of varying scripts describe and perceive the visual
representation of spoken language each in a different way, one has to be
careful in applying terms and conceptions of the Latin script on the Arabic
script and vice versa. Thus a person, educated in a Latin-script dominated
environment will necessarily perceive an Arabic text in a different manner
than a native Arabic reader. Depending on the level of knowledge about
the foreign script, non-native readers apply terms and descriptions rooted
in and suited to their own native script. From such a viewpoint emerges a
superficial description of shapes and the resulting judgements are bound to
the familiar shapes of one’s native script. A discussion on this level is nei	

“[…] users of markedly different grammars are pointed by their grammars toward different types of
observations and different evaluations of externally similar facts of observation, and hence are not equivalent
as observers but must arrive at somewhat different views of the world” (Whorf B. 1956; p.221)

	

A very convincing hint at this fact is that in two West African languages without a literary tradition
no word for “word” exists at all (Coulmas F. 1989; p.40).

	

“Arabic […] can be characterized as linear, musical, rhythmic, fluid, dynamic, decorative, individualistic,
contemplative, mystical, and asymmetric […] Latin letters can be perceived as formal, impersonal, rigid,
separate, symmetrical, static, grey, geometric, vertical and mechanical.” (Blankenship S. 2003; p.61)



ther enlightening nor supportive for independent advancements in Arabic
typography. Emil Ruder notes that “unfamiliar writing forms hold an appeal for
us even if we cannot read them; we enjoy them as formal patterns comparable to
a work of art. If we could read them, we should automatically lose interest in them
as form” (Ruder E. quoted from Grace T. 2003, p.2). The step to recognize a
foreign script as a representation of language, rather than a collection of
interesting abstract shapes takes some effort. An effort that has to be made
to ensure a description of non-Latin scripts in their own right.

1.1 Consequences for the typographic practice

Figure 1
Example of the application of Latin design
principles to the Arabic script

A telling example of the consequences caused by a semantically unconscious discourse is the approach brought forward by Yasar Abar (Khera P.
2003). He suggests to be influenced in his design not by the Latin script,
but by some of its design principles – the idea of a single baseline and a xheight – and accordingly to be able to preserve the cultural integrity of the
script [Figure 1]. This assumption is superficial, for it is rather the underlying structure, than the stylistic shaping that defines a script. By implementing a single baseline and a x-height Arabic becomes distorted – it is
being latinized. The fundamentally changed, or even inverted proportions
of letter shapes form an obstacle in the recognition of memorized word
images. Hrant Papazian argues that because of the different use of vertical
space in different scripts equalization of the skeletal structure deteriorates
the integrity: “By replacing a script’s traditional proportions with arbitrary ones
inherited from the Latin master we weaken its natural formation of word shapes
– the key to efficient reading” (Papazian H. 2004; p.15). Accordingly readability
suffers from the artificial ideal of equal proportions. Yet one should note
that the question of readability is not adequately researched for most nonLatin scripts. Sound decisions in accord with readability need empirical
data to inform the choices of typeface designers – there is a high demand
for future studies in this field.
Experimental approaches in Arabic typeface design like the one described
above, should not be rejected in principal. However it is imperative to question how experiments are undertaken. Do they stem from pragmatic reasoning, or are they simply copying existing approaches without reflection
on their practical reasons and merits? Experiment has to scrutinize its aim
and its origin to be authentic. The eurocentric notion, that Latin typography should serve as a role model for typographic cultures with a shorter
history should be re-evaluated in order to initiate and emphasize efforts
that stem from the very culture a design is aimed at. A true and original
evolution of Arabic typography can not be achieved by forcing ideas and
values of the Latin model on to it – it has to flourish in its own right.

	

Gerrit Noordzij is even more drastic in his rejection of unconventional letter forms: “[…] shapes
that do not confirm to convention are just not writing” (Noordzij G. 2005; p.9) Writing being used by the
author as a overarching definition of the visual representation of language.



Also for the Latin script the question of readability is still heavily disputed and reliable empirical
data to underline common assumptions is rare.

	

“Eurocentrism is a cultural phenomenon in the sense that it assumes the existence of irreducibly distinct
cultural invariants that shape the historical paths of different peoples. Eurocentrism is therefore antiuniversalist, since it is not interested in seeking possible general laws of human evolution. But it does present
itself as universalist, for it claims that imitation of the Western model by all peoples is the only solution to the
challenges of our time” (Amir S. 1989; p.7)



2 The concept of harmonization
Except for possibly very few examples, a designer who is aiming to produce
a font family for more than one script will be a native reader and speaker
of one, but not the other(s). This in itself poses a reasonable obstacle. The
skill of the native reader to spot the minute details that decide if a peculiar
shape looks common and natural is a difficult learning process for the foreign designer. Thomas Grace refers to these details as ‘critical events’ and
asks: “In designing a variation on an unfamiliar script, how can decisions be made
as to which features of a character comprise the ‘critical event’, and which parts
are ornamental?” (Grace T. 2003; p.4). As he continues, this question can be
remedied to some extent by thorough study of the script, the language and
the cultural background the foreigner is not familiar with. Nevertheless the
designer often still depends on the judgements of native readers to make
sound decisions suiting the eye of the intended audience.
Harmonizing two different scripts raises further questions. Exemplary for
the occurring issues are Arabic and Latin with their almost antithetic structures: Opposed writing directions, one with joining, the other with separate
characters, a very strong calligraphic influence on the one, and an independent typographic aesthetic on the other hand. When set together the
typographer faces various script and language dependent problems such
as different beginnings and endings, varying text lengths, different apparent text sizes, unbalanced colour of text blocks on the page, different use
of the Cartesian space that results in different leading and therefore registration etc. The goal of harmonization on the level of typeface design is to
solve as many of these obstacles as possible, without distorting one of the
scripts involved, or harming its cultural authenticity. It is clear that some
attributes are out of the range of possible influence – no typeface designer
will try to change the direction of a script.10 Therefore the designer has to
decide which features are subject to harmonization and which are out of
the scope of his undertaking. Some aspects are more important than others
because, as Robert Bringhurst notes, “the more closely different alphabets are
mixed, the more important it becomes that they should be close in color and in size,
no matter how superficially different in form” (Bringhurst R. 2002; p.107).

2.1 Apparent size

Figure 2
Differences in use of the Cartesian space

For Arabic and Latin have a completely different structure it is useful to
analyse the respective use of the Cartesian space. Whereas the Latin script
divides the used space in roughly 3 different areas, the shapes of the Arabic
script in its simplest form can be grouped in 5 areas on the vertical axis11
[Figure 2]. This results in more differentiation of shapes and accordingly to a
more varied and moving pattern in text. Further the wide range of ascending and descending elements is accompanied by relatively small shapes and
	

I am using this term here like Peter Enneson suggested on Typophile: “Cartesian space is space
conceived in rectilinear (x,y, or x,y,z) coordinate terms. For type this means thinking about how different
typefaces or different script systems use vertical (x) space and horizontal (y) space.” (typophile.com,
2.12.05)

10 Interestingly similarly radical (and by the Latin script influenced) proposals have been made in
the quest to reform the Arabic language and script but none of these extreme solutions have been
widely accepted and implemented (Hunziker H. 1985).
11 For both scripts this arrangement could be more detailed but is not necessary for the intended
illustration.



Figure 3
Distortion in order to achieve equal
proportions between Latin and Arabic

counters along the joining line of the letters. These elements constitute
inherent characteristics of the Arabic script and although they may cause a
smaller appearance compared to the Latin script it is artificial to solve this
by stretching the Arabic teeth height to match the Latin x-height [Figure 3].
Apart from the distortion that erases distinctive features and differences
between shapes, necessary room for diacritic dots and vocalization marks
would be lost. Whereas diacritic dots are needed, few Arabic publications
are set with full vocalization. Depending on the intended use of a typeface,
the designer should inform his choices regarding the space assigned for
vocalization marks because they also influence the optical size (Bringhurst
R. 2002; p.113).
For similar pragmatic and aesthetic reasons the opposite approach to
compress the Latin x-height to fit the Arabic teeth is not satisfactory,
therefore the designer has to find different solutions to the aforementioned problems. A first step is the analysis of the extremes in character
size and how they relate to each other. By optically equalizing the tallest
characters of both scripts one can judge what other measures have to be
taken to let both scripts look balanced side by side.

2.2 Colour
The weight of a typeface is one of the main features that decide over its
look on the page in a block of text. The weight distribution of Arabic and
Latin is opposed – the emphasis lies on the horizontal and vertical parts
respectively. Because the human eye perceives horizontal strokes thicker
than verticals of the same weight, the designer has to deal with fundamental differences in colour distribution. Further one has to take into account,
that the Arabic script uses vertical space in much more variety than the
Latin script which allows less possible shape constructions. Because of this
formal limitation, Latin displays most information between baseline and xheight. This causes a stronger line-formation than in Arabic12. Thus assigning the same leading to both scripts of the same point size results in a very
generous leading on the Latin side, whereas the Arabic shows a conventional interlinear space. The varying whitespace between lines of text adds
to unequal colour in text blocks. Accordingly weight adjustement has to
go beyond the level of character shapes. To achieve an even colour balance
questions of bi-script typography have to be considered.

2.3 Contrast and modulation
The issue of contrast and modulation is closely related to that of colour, for
they are partly interdependent. But whereas the colour changes the prominence, contrast and stroke modulation have mainly implications for the
character of the text. Accordingly harmony in regard of equal importance
of the two scripts can be achieved without modifications of the character. It
depends on the intended combination of Arabic and Latin, whether differences in character should be minimized or even emphasized. For single foreign script words in a continuous text it can be desirable to preserve differences in character, while the same content set parallely in different scripts
12 Language dependent frequency of letters is another crucial element that influences the structure
and colour of a text block. Gerrit Noordzij points out that during the formation of the Latin script
in the Middle Ages the document most often written was the Bible in Latin language and therefore
represents the archetypical environment for the forms we know today. The shaping of the script
was conceived for the rules of this specific language (Noordzij G. 2005; p.82).



should usually have the same appearance. If the latter is chosen, the type
designer needs to adjust modulation and contrast of both scripts to make
for a harmonious design. Issues to observe for this undertaking are associated to the design tools the designer assumes as determinants of shape
formation. Here it is noteable that whereas Latin calligraphy witnessed a
fundamental change in style with the introduction of the pointed pen, Arabic calligraphy never applied this tool. For the Latin script the pointed pen
dominated the design of printed types from the middle of the 18th until
the 20th century (Noordzij G. 2005; p.72). The resulting differences in shape
formation, especially on the level of contrast and modulation, are crucial.
This development in Latin writing is essential to understand the different
progression of Arabic calligraphy and successively typography.
Nevertheless the tools a designer envisions for his design must not impli
citly be the traditional tools of the scripts, but might as well be defined to
some extent by the designer – limitation to the characteristics of a reed-nib
is neither useful nor necessary. The crucial element in any case is the consistent application of selected features. These could include joins of letters,
in- and out-strokes, terminals, curve shaping, writing-speed, stress, etc.
Designing the two scripts in accord with tool definitions and script structures is the challenging task the typeface designer is confronted with.

2.4 Stylistic elements
The possibilities to harmonize stylistic elements are limited. In case of a
Latin serif typeface, the treatment of serifs has only very little influence
on the Arabic companion for there are no comparable elements. Vice versa
there is no need and reason to design Latin accents in accord with Arabic
diacritic dots. Both elements are subject to different rules and considerations.
However it is possible and certainly not harmful to aim for a similar character of Arabic and Latin. By writing and drawing both scripts the designer
will necessarily shape them in his personal style and both will correspond
to each other. Certainly one has to familiarize oneself beforehand to the
foreign script to get an insight into the formation and construction of
shapes. Just like the character in the design of a single script doesn’t need
to be forced by deliberate introduction of features, the harmonious character of numerous scripts comes from pragmatical considerations: “The good
craftsman seeks out the commonplace and tries to master it knowing that originality comes of neccesity and not of searching” (Johnston E. quoted from Noordzij
G. 2000; p.58). In case of the addition of a script to an existing design, elaborate analysis of the model has to be undertaken.

3 Case studies
For ease of comparison the following case studies will be sorted into two
groups – first designs that cater for both scripts without being initially
designed for that purpose, and second typefaces that were conceived for
multi-script setting.
The typefaces are set according to the line spacing the Arabic script
needs – a common practice in bi-script setting13. For some of the typefaces
13 The opposite approach to use the Latin line-spacing for Arabic text is basically unfeasible because
the Arabic lines of text would collide.



it was necessary to adjust the point size to have the same optical appearance – if that was the case, both variations are shown. The corresponding
examples are shown in the appendix where all settings are given at the bottom of the test sheets.

3.1.1 Microsoft Times New Roman

Figure 4
The concept of “Simplified Arabic”

This typeface is implemented in all major operating systems and therefore
it is discussed for its ubiquity and resulting status of role-model.
When typeset without correction, the Latin text is bigger than the Arabic.
One has to increase the Arabic by around 1,5 points to arrive at a comparable optical size. This measure, does not, however, remedy the remarkable
differences in colour. By increasing the size of the Arabic text, the grey
value comes closer to that of the Latin counterpart, but also irregularities in the pattern become more obvious. These changes in colour are not
script related, but a sign of unsatisfactory design. Exemplary for the level
of craftsmanship is the Gim letter family, which is too dark and therefore
remarkably stands out and accordingly adds to the uneven appearance.
Further the constraints of the simplified Arabic14 design do not contribute positively to a harmonious image – the heavy joining line produces
accumulations of black on the page. The contrast of the Latin characters is
more pronounced and the stroke modulation more detailed and precisely
defined.
In summary one can observe, that support for the Arabic script was
added without much concern of harmonization.15

3.1.2 Linotype Nazanin OpenType
In 2005 Linotype Library added Latin support to their Arabic typefaces
during the conversion from the Type 1 format to Open Type. Nazanin, originally designed and produced in 1978 by Linotype in Altrincham, UK, (linotype.com 12.1.06), was complemented by a modified version of Hermann
Zapf ’s 1950 designed Palatino.
The apparent size is convincingly adjusted – both scripts can be used
side by side without modifications in point size. Although Latin is slightly
darker in text setting, it does not vary to such extent, that it significantly
deteriorates the harmony of a page in both scripts. Differences in character
are more significant, because the Arabic design is smoother – the crispness
of Palatino is nowhere to be found in Nazanin. Accordingly there are also
notable variations of contrast, Arabic being very calmly modulated with little differences between thick and thin, and Latin showing pronounced and
abrupt changes of direction and thickness.
Overall Nazanin can be described as a solution which succesfully preserves, in spite of the inherent restrictions of the combination of existing
typefaces, distinct characteristics of Arabic and Latin.

14 “Simplified Arabic” is the term Linotype used for their simplification method of the Arabic
script in order to accomodate the needs of Linotype composition. Letters which usually need 4
representation forms are depicted with two and letters with two forms are restricted to one in this
approach [Figure 4], (Linotype and Machinery Limited, n.d.).
15 Microsoft Arial even uses the same Arabic character representations as Times New Roman although
the Latin design is completely different. This is exemplary for decisions based on economic
calculation without considerations of aesthetic or cultural values.



3.1.3 Adobe Arabic

Figure 5
Minion Pro in dark grey and Adobe
Arabic in light grey.

Adobe issued 2005 a complementary Arabic font to Robert Slimbach’s Minion Pro which was published 2000 (adobe.com, 12.1.06). The Adobe Arabic
typeface, designed by Tim Holloway, uses the Latin set of Minion Pro in a
slightly wider and heavier version [Figure 5]. The problem of apparent size
differences between both scripts is solved without restriction – both typefaces look equally prominent on a page in bi-script layout.
Colour balance is very even with a minute overhang towards the Latin.
This is surprising to note, for a heavier version of Minion was chosen consciously. The reasons for this decision are open to speculation, in any case
the slight variation in colour causes no irritation at all.
Contrast and modulation are close, but not exactly equal – the Arabic in
this example tends more to monolinear shapes than the Latin. Curve formation and modulation are closely related in terms of detail and execution.
This constitutes a deciding factor for the general proximity in character.

3.2.1 Microsoft Tahoma
Microsoft issued Tahoma as part of their on-screen typefaces for Windows 95.16 The Latin was designed by Matthew Carter and Monotype staff
added the Arabic repertoire according to the specified design principles
(Smitshuijzen Abi-Farès H. 2001).
Arabic and Latin look equal in size in spite of the relatively big x-height
of the latter. This is achieved by tall shapes along the joining line and very
open counters in the Arabic design. Additionally some characters that
are usually descending are shifted up notably. The resulting minimalist
descending elements make for an unconventional character17. It is however observable, that no economical benefits resulted from this measure.
Because of the density of elements on top of the joining line more leading
becomes necessary. Further it forced the introduction of small diacritic
dots that might diminish in small sizes – a possible deterioration of readability.
The colour of the Arabic is significantly brighter and not evenly distri
buted. The abundance of elements in the area on top of the joining line
causes too high density in some letter combinations.
Although close in character and proportions, the Arabic is less satisfactory than the Latin design for the mentioned reasons.

3.2.2 Microsoft Arabic Typesetting
The Arabic Typesetting typeface of 2002 was designed by John Hudson and
Mamoun Sakkal, working on Latin and Arabic respectively. To ensure an
authentic Arabic design the creators inverted the until then common
design process: “In designing typefaces with coordinated Arabic and Latin scripts,
the trend has been to adjust the Arabic proportions to match the Latin. In Arabic
Typesetting, we tried for the first time to design the Latin to match the Arabic by
providing longer ascenders and descenders, and reducing the impact of capital letters since Arabic does not have such a feature” (Hudson J. & Sakkal M. 2002).
Accordingly the Arabic has a very strong traditional calligraphic touch
and makes extensive use of ligatures. Although of comparable optical size,
16 Although designs for on-screen rendering are subject to different problems, the topic of
harmonization can be discussed independently.
17 The proximity in proportions to Latin is obvious and might be intended.

10

Arabic and Latin vary in some respects remarkably. The Arabic is very light,
not only in comparison to the Latin design. It has to be used in relatively
large point sizes which is contradictory for a design with the intended use
of text setting.
Though the solution to increase the Latin ascenders and descenders
improves the overall harmony, it is aesthetically not very beneficial. Also
the character of the two scripts differs considerably – the outspoken calligraphic nature of the Arabic contrast strongly with the fairly static and
conservative Latin design.

3.2.3 Koufiya by Nadine Chahine
In 2003 Nadine Chahine designed Koufiya during the Master of Arts course
in typeface design at the University of Reading, Great Britain. The stated
aim of this undertaking was a harmonious and equal image in bi-script
setting without confessions to each cultural background (Chahine N. 2003;
p.19). Koufiya is also exceptional because it is the only discussed Arabic
design based on the Kufiq calligraphic style.
Arabic and Latin look well harmonized in terms of size and weight. Colour balance of the text blocks is even the closest of all designs in this study.
Further it is the only example wherein the Latin design has a more playful
character and the Arabic appears more rigid. This is due to the Kufiq inspiration and the pronounced verticals. It is even notable that these verticals
appear too heavy and therefore stand out of the page – a deterioration of
the textpattern.
However one has to mention that this version of the typeface is not the
final result and has to be judged as a beta-version, whereas all other examples are available for purchase.

Conclusion
As aforementioned, contemporary Arabic typography has other options
than imitation of existing patterns and ideas to flourish alongside the Latin
type-world. The chosen case studies show a variety of approaches with varying success. Experiments in various directions are possible and desirable
for the evolution of Arabic typography as an autonomous and emancipated
realm. As Mamoun Sakkal stated, the “need for compatibility between Latin and
Arabic has a positive impact on Arabic typography as long as we do not make our
goal merely to imitate the aesthetics of Latin typography. That is, we should keep
a balance between the authentic personality of Arabic and the need to modify it in
some ways to make it more compatible with Latin” (sakkal.com, 20.12.05).
The comparatively short history of Arabic Typography and hence its
relative underdevelopment should not be read as a drawback that has to
be remedied with radical and short-sighted methods. Rather one should
acknowledge it as a vast field of possibilities and unexplored territory that
offers challenging problems which demand original solutions from typeface designers and typographers alike.
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pp.66-67 (100%)
p.25
f) Schukry Kamil, Humberdrotz Rudolf, Metoula Sprachführer Ägyptisch Arabisch, Langenscheidt
KG, Berlin und München, 1967, pp.38-39 (100%)
p.26
g) Minke Georg, Construction manual for earthquake resistant houses built of earth, X-CHANGE
culture-science, Wien, 2005, p.9 (100%)
p.27
h) Chajjam Omar, Wie Wasser im Strom, wie Wüstenwind, Gedichte eines Mystikers, Verlag Edition
Orient, Meerbusch 1992, no page numbers (90%)
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Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and
of the equal and inalienable rights of all members
of the human family is the foundation of freedom,
justice and peace in the world, whereas disregard and
contempt for human rights have resulted in barbarous
acts which have outraged the conscience of mankind,
and the advent of a world in which human beings
shall enjoy freedom of speech and belief and freedom
from fear and want has been proclaimed as the highest
aspiration of the common people, whereas recognition
of the inherent dignity and of the equal and inalienable rights of all members of the human family is the
foundation of freedom, justice and peace in the world,
whereas disregard and contempt for human rights
have resulted in barbarous acts which have outraged
the conscience of mankind, and the advent of a world
in which human beings shall enjoy freedom of speech
and belief and freedom from fear and want has been

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤّﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ
.وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ هﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ أﻋﻤﺎل هﻤﺠﻴﺔ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق.آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
.ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ
 وﻟﻤﺎ ﻛﺎﻧﺖ.ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق
اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪره وﺑﻤﺎ ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق
ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ أﻣﺮهﺎ ﻋﻠﻰ أن ﺗﺪﻓﻊ ﺑﺎﻟﺮﻗﻲ اﻻﺟﺘﻤﺎﻋﻲ ﻗﺪﻣًﺎ وأن ﺗﺮﻓﻊ
 وﻟﻤﺎ ﻛﺎﻧﺖ اﻟﺪول اﻷﻋﻀﺎء ﻗﺪ.ﻣﺴﺘﻮى اﻟﺤﻴﺎة ﻓﻲ ﺟﻮ ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ
ﺗﻌﻬﺪت ﺑﺎﻟﺘﻌﺎون ﻣﻊ اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻋﻠﻰ ﺿﻤﺎن إﻃﺮاد ﻣﺮاﻋﺎة ﺣﻘﻮق
 وﻟﻤﺎ ﻛﺎن ﻟﻺدراك اﻟﻌﺎم ﻟﻬﺬه.اﻹﻧﺴﺎن واﻟﺤﺮﻳﺎت اﻷﺳﺎﺳﻴﺔ واﺣﺘﺮاﻣﻬﺎ
 ﻓﺈن اﻟﺠﻤﻌﻴﺔ.اﻟﺤﻘﻮق واﻟﺤﺮﻳﺎت اﻷهﻤﻴﺔ اﻟﻜﺒﺮى ﻟﻠﻮﻓﺎء اﻟﺘﺎم ﺑﻬﺬا اﻟﺘﻌﻬﺪ
اﻟﻌﺎﻣﺔ ﺗﻨﺎدي ﺑﻬﺬا اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن ﻋﻠﻰ أﻧﻪ اﻟﻤﺴﺘﻮى
اﻟﻤﺸﺘﺮك اﻟﺬي ﻳﻨﺒﻐﻲ أن ﺗﺴﺘﻬﺪﻓﻪ ﻛﺎﻓﺔ اﻟﺸﻌﻮب واﻷﻣﻢ ﺣﺘﻰ ﻳﺴﻌﻰ
 واﺿﻌﻴﻦ ﻋﻠﻰ اﻟﺪوام هﺬا اﻹﻋﻼن ﻧﺼﺐ،ﻛﻞ ﻓﺮد وهﻴﺌﺔ ﻓﻲ اﻟﻤﺠﺘﻤﻊ
 إﻟﻰ ﺗﻮﻃﻴﺪ اﺣﺘﺮام هﺬه اﻟﺤﻘﻮق واﻟﺤﺮﻳﺎت ﻋﻦ ﻃﺮﻳﻖ اﻟﺘﻌﻠﻴﻢ،أﻋﻴﻨﻬﻢ

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and
of the equal and inalienable rights of all members
of the human family is the foundation of freedom,
justice and peace in the world, whereas disregard and
contempt for human rights have resulted in barbarous
acts which have outraged the conscience of mankind,
and the advent of a world in which human beings
shall enjoy freedom of speech and belief and freedom
from fear and want has been proclaimed as the highest
aspiration of the common people, whereas recognition
of the inherent dignity and of the equal and inalienable rights of all members of the human family is the
foundation of freedom, justice and peace in the world,
whereas disregard and contempt for human rights
have resulted in barbarous acts which have outraged
the conscience of mankind, and the advent of a world

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤّﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة
اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ هﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ.واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن.ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ أﻋﻤﺎل هﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد
 وﻟﻤﺎ ﻛﺎن.ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ
.ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
وﻟﻤﺎ ﻛﺎﻧﺖ ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ
إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪر ه وﺑﻤﺎ
ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ أﻣﺮ هﺎ ﻋﻠﻰ أن
ﺗﺪﻓﻊ ﺑﺎﻟﺮﻗﻲ اﻻﺟﺘﻤﺎﻋﻲ ﻗﺪﻣًﺎ وأن ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﻟﺤﻴﺎة ﻓﻲ
 وﻟﻤﺎ ﻛﺎﻧﺖ اﻟﺪول اﻷﻋﻀﺎء ﻗﺪ ﺗﻌﻬﺪت.ﺟﻮ ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ
ﺑﺎﻟﺘﻌﺎون ﻣﻊ اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻋﻠﻰ ﺿﻤﺎن إﻃﺮاد ﻣﺮاﻋﺎة ﺣﻘﻮق
 وﻟﻤﺎ ﻛﺎن ﻟﻺدراك.اﻹﻧﺴﺎن واﻟﺤﺮﻳﺎت اﻷﺳﺎﺳﻴﺔ واﺣﺘﺮاﻣﻬﺎ
اﻟﻌﺎم ﻟﻬﺬ ه اﻟﺤﻘﻮق واﻟﺤﺮﻳﺎت اﻷ هﻤﻴﺔ اﻟﻜﺒﺮى ﻟﻠﻮﻓﺎء اﻟﺘﺎم ﺑﻬﺬا
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Whereas recognition of the inherent dignity and of the equal and inalienable
rights of all members of the human family is the foundation of freedom, justice and peace in the world, whereas disregard and contempt for human rights
have resulted in barbarous acts which have outraged the conscience of mankind, and the advent of a world in which human beings shall enjoy freedom of
speech and belief and freedom from fear and want has been proclaimed as the

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable
rights of all members of the human family is the foundation of freedom, justice and peace in the world, whereas disregard and contempt for human rights
have resulted in barbarous acts which have outraged the conscience of mankind, and the advent of a world in which human beings shall enjoy freedom of
speech and belief and freedom from fear and want has been proclaimed as the

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤّﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ.هﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد.أﻋﻤﺎل هﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ.ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
 وﻟﻤﺎ ﻛﺎﻧﺖ ﺷﻌﻮب.ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪره وﺑﻤﺎ

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤّﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق.اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ هﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ.اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ أﻋﻤﺎل هﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ.اﻟﻔﺰع واﻟﻔﺎﻗﺔ

Latin: 10/13pt & 12/14pt
Arabic: 10/13pt & 12/14pt
_
Text is the Preamble to the Universal Declaration of Human Rights, Arabic and English
Source: United Nations Department of Public Information, http://www.unhchr.ch/udhr/navigate/alpha.htm

Latin: 10/14,5 & 12/17
Arabic: 11,5/14,5 & 14,5/17
_
Text is the Preamble to the Universal Declaration of Human Rights, Arabic and English
Source: United Nations Department of Public Information, http://www.unhchr.ch/udhr/navigate/alpha.htm
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Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and
of the equal and inalienable rights of all members of the human family is the foundation of
freedom, justice and peace in the world, whereas
disregard and contempt for human rights have
resulted in barbarous acts which have outraged
the conscience of mankind, and the advent of a
world in which human beings shall enjoy freedom
of speech and belief and freedom from fear and
want has been proclaimed as the highest aspiration of the common people, whereas recognition
of the inherent dignity and of the equal and inalienable rights of all members of the human family
is the foundation of freedom, justice and peace
in the world, whereas disregard and contempt
for human rights have resulted in barbarous acts
which have outraged the conscience of mankind,
and the advent of a world in which human beings

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤّﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة
اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ هﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ.ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ.أﻋﻤﺎل هﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ ﺣﻘﻮق.اﻟﻔﺰع واﻟﻔﺎﻗﺔ
اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ اﻻﺳﺘﺒﺪاد
 وﻟﻤﺎ ﻛﺎﻧﺖ ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ.واﻟﻈﻠﻢ
إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪره وﺑﻤﺎ ﻟﻠﺮﺟﺎل
واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ أﻣﺮهﺎ ﻋﻠﻰ أن ﺗﺪﻓﻊ ﺑﺎﻟﺮﻗﻲ
.اﻻﺟﺘﻤﺎﻋﻲ ﻗﺪﻣًﺎ وأن ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﻟﺤﻴﺎة ﻓﻲ ﺟﻮ ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ
وﻟﻤﺎ ﻛﺎﻧﺖ اﻟﺪول اﻷﻋﻀﺎء ﻗﺪ ﺗﻌﻬﺪت ﺑﺎﻟﺘﻌﺎون ﻣﻊ اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻋﻠﻰ
.ﺿﻤﺎن إﻃﺮاد ﻣﺮاﻋﺎة ﺣﻘﻮق اﻹﻧﺴﺎن واﻟﺤﺮﻳﺎت اﻷﺳﺎﺳﻴﺔ واﺣﺘﺮاﻣﻬﺎ
وﻟﻤﺎ ﻛﺎن ﻟﻺدراك اﻟﻌﺎم ﻟﻬﺬه اﻟﺤﻘﻮق واﻟﺤﺮﻳﺎت اﻷهﻤﻴﺔ اﻟﻜﺒﺮى ﻟﻠﻮﻓﺎء
 ﻓﺈن اﻟﺠﻤﻌﻴﺔ اﻟﻌﺎﻣﺔ ﺗﻨﺎدي ﺑﻬﺬا اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ.اﻟﺘﺎم ﺑﻬﺬا اﻟﺘﻌﻬﺪ
ﻟﺤﻘﻮق اﻹﻧﺴﺎن ﻋﻠﻰ أﻧﻪ اﻟﻤﺴﺘﻮى اﻟﻤﺸﺘﺮك اﻟﺬي ﻳﻨﺒﻐﻲ أن ﺗﺴﺘﻬﺪﻓﻪ
 واﺿﻌﻴﻦ،ﻛﺎﻓﺔ اﻟﺸﻌﻮب واﻷﻣﻢ ﺣﺘﻰ ﻳﺴﻌﻰ ﻛﻞ ﻓﺮد وهﻴﺌﺔ ﻓﻲ اﻟﻤﺠﺘﻤﻊ
 إﻟﻰ ﺗﻮﻃﻴﺪ اﺣﺘﺮام هﺬه اﻟﺤﻘﻮق،ﻋﻠﻰ اﻟﺪوام هﺬا اﻹﻋﻼن ﻧﺼﺐ أﻋﻴﻨﻬﻢ

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and
of the equal and inalienable rights of all members of the human family is the foundation of
freedom, justice and peace in the world, whereas
disregard and contempt for human rights have
resulted in barbarous acts which have outraged
the conscience of mankind, and the advent of a
world in which human beings shall enjoy freedom
of speech and belief and freedom from fear and
want has been proclaimed as the highest aspiration of the common people, whereas recognition
of the inherent dignity and of the equal and inalienable rights of all members of the human family
is the foundation of freedom, justice and peace
in the world, whereas disregard and contempt

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤّﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء
اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ هﻮ أﺳﺎس
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ.اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ أﻋﻤﺎل هﻤﺠﻴﺔ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ.آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن.وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء
 وﻟﻤﺎ ﻛﺎﻧﺖ.آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ
إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪر ه
وﺑﻤﺎ ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ أﻣﺮ هﺎ
ﻋﻠﻰ أن ﺗﺪﻓﻊ ﺑﺎﻟﺮﻗﻲ اﻻﺟﺘﻤﺎﻋﻲ ﻗﺪﻣًﺎ وأن ﺗﺮﻓﻊ ﻣﺴﺘﻮى
 وﻟﻤﺎ ﻛﺎﻧﺖ اﻟﺪول.اﻟﺤﻴﺎة ﻓﻲ ﺟﻮ ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ
اﻷﻋﻀﺎء ﻗﺪ ﺗﻌﻬﺪت ﺑﺎﻟﺘﻌﺎون ﻣﻊ اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻋﻠﻰ

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable rights of all members of the human family is the foundation of
freedom, justice and peace in the world, whereas disregard and contempt for human rights have resulted in barbarous acts which have outraged the conscience of mankind, and the advent of a world in which
human beings shall enjoy freedom of speech and belief and freedom

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable rights of all members of the human family is the foundation
of freedom, justice and peace in the world, whereas disregard and
contempt for human rights have resulted in barbarous acts which have
outraged the conscience of mankind, and the advent of a world in which

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤّﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ.هﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد.أﻋﻤﺎل هﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ.ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
 وﻟﻤﺎ ﻛﺎﻧﺖ ﺷﻌﻮب.ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪره

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤّﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ.اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ هﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
.ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ أﻋﻤﺎل هﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن.واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ

Latin: 10/13 & 12/15
Arabic: 10/13 & 12/15
_
Text is the Preamble to the Universal Declaration of Human Rights, Arabic and English
Source: United Nations Department of Public Information, http://www.unhchr.ch/udhr/navigate/alpha.htm

Latin: 10/15 & 12/17
Arabic: 12,5/15 & 15/17
_
Text is the Preamble to the Universal Declaration of Human Rights, Arabic and English
Source: United Nations Department of Public Information, http://www.unhchr.ch/udhr/navigate/alpha.htm
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Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the
equal and inalienable rights of all members of the human
family is the foundation of freedom, justice and peace
in the world, whereas disregard and contempt for human rights have resulted in barbarous acts which have
outraged the conscience of mankind, and the advent of
a world in which human beings shall enjoy freedom of
speech and belief and freedom from fear and want has
been proclaimed as the highest aspiration of the common
people, whereas recognition of the inherent dignity and
of the equal and inalienable rights of all members of the
human family is the foundation of freedom, justice and
peace in the world, whereas disregard and contempt for
human rights have resulted in barbarous acts which have
outraged the conscience of mankind, and the advent of

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة
ّ
اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ ﻫﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤﻫﺎ ﻗﺪ.واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ.أﻓﻀﻴﺎ إﻟﻰ أﻋﻤﺎل ﻫﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن.وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ
 وﻟﻤﺎ ﻛﺎﻧﺖ ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ.اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد
وﻗﺪره وﺑﻤﺎ ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ أﻣﺮﻫﺎ ﻋﻠﻰ
أن ﺗﺪﻓﻊ ﺑﺎﻟﺮﻗﻲ اﻻﺟﺘﻤﺎﻋﻲ ﻗﺪ ًﻣﺎ وأن ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﻟﺤﻴﺎة ﻓﻲ ﺟﻮ
 وﻟﻤﺎ ﻛﺎﻧﺖ اﻟﺪول اﻷﻋﻀﺎء ﻗﺪ ﺗﻌﻬﺪت ﺑﺎﻟﺘﻌﺎون ﻣﻊ.ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ
اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻋﻠﻰ ﺿﻤﺎن إﻃﺮاد ﻣﺮاﻋﺎة ﺣﻘﻮق اﻹﻧﺴﺎن واﻟﺤﺮﻳﺎت
 وﻟﻤﺎ ﻛﺎن ﻟﻺدراك اﻟﻌﺎم ﻟﻬﺬه اﻟﺤﻘﻮق واﻟﺤﺮﻳﺎت.اﻷﺳﺎﺳﻴﺔ واﺣﺘﺮاﻣﻬﺎ
 ﻓﺈن اﻟﺠﻤﻌﻴﺔ اﻟﻌﺎﻣﺔ ﺗﻨﺎدي.اﻷﻫﻤﻴﺔ اﻟﻜﺒﺮى ﻟﻠﻮﻓﺎء اﻟﺘﺎم ﺑﻬﺬا اﻟﺘﻌﻬﺪ

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable
rights of all members of the human family is the foundation of freedom, justice
and peace in the world, whereas disregard and contempt for human rights have
resulted in barbarous acts which have outraged the conscience of mankind, and
the advent of a world in which human beings shall enjoy freedom of speech and
belief and freedom from fear and want has been proclaimed as the highest aspira(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ
ّ
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤﻫﺎ ﻗﺪ أﻓﻀﻴﺎ.ﻫﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ.إﻟﻰ أﻋﻤﺎل ﻫﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ.ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
 وﻟﻤﺎ.اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
ﻛﺎﻧﺖ ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ

Latin: 10/15 & 12/16
Arabic: 10/15 & 12/17
_
Text is the Preamble to the Universal Declaration of Human Rights, Arabic and English
Source: United Nations Department of Public Information, http://www.unhchr.ch/udhr/navigate/alpha.htm
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Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable rights of all members of the human family is the foundation of
freedom, justice and peace in the world, whereas disregard and contempt
for human rights have resulted in barbarous acts which have outraged
the conscience of mankind, and the advent of a world in which human
beings shall enjoy freedom of speech and belief and freedom from fear
and want has been proclaimed as the highest aspiration of the common
people, whereas recognition of the inherent dignity and of the equal and
inalienable rights of all members of the human family is the foundation of freedom, justice and peace in the world, whereas disregard and
contempt for human rights have resulted in barbarous acts which have
outraged the conscience of mankind, and the advent of a world in which
human beings shall enjoy freedom of speech and belief and freedom
from fear and want has been proclaimed as the highest aspiration of the
common people, whereas it is essential, if man is not to be compelled to
have recourse, as a last resort, to rebellion against tyranny and oppression, that human rights should be protected by the rule of law, whereas
it is essential to promote the development of friendly relations between

(اﻹﻋﻼن اﻟﻌﺎﳌﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﳌّﺎ ﻛﺎن اﻻﻋﱰاف ﺑﺎﻟﻜﺮاﻣﺔ اﳌﺘﺄﺻﻠﺔ ﰲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﴎة اﻟﺒﴩﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﳌﺘﺴﺎوﻳﺔ
 وﳌﺎ ﻛﺎن ﺗﻨﺎﳼ ﺣﻘﻮق اﻹﻧﺴﺎن.اﻟﺜﺎﺑﺘﺔ ﻫﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﰲ اﻟﻌﺎمل
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ.وازدراؤﻫﺎ ﻗﺪ أﻓﻀﻴﺎ إﱃ أﻋامل ﻫﻤﺠﻴﺔ آذت اﻟﻀﻤري اﻹﻧﺴﺎين
ﻋﺎﻣﺔ اﻟﺒﴩ اﻧﺒﺜﺎق ﻋﺎمل ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع
 وﳌﺎ ﻛﺎن ﻣﻦ اﻟﴬوري أن ﻳﺘﻮﱃ اﻟﻘﺎﻧﻮن ﺣامﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﳌﺮء.واﻟﻔﺎﻗﺔ
 وﳌﺎ ﻛﺎﻧﺖ ﺷﻌﻮب اﻷﻣﻢ اﳌﺘﺤﺪة ﻗﺪ أﻛﺪت.آﺧﺮ اﻷﻣﺮ إﱃ اﻟﺘﻤﺮد ﻋﲆ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
ﰲ اﳌﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إميﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪره ومبﺎ ﻟﻠﺮﺟﺎل
واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ أﻣﺮﻫﺎ ﻋﲆ أن ﺗﺪﻓﻊ ﺑﺎﻟﺮﻗﻲ اﻻﺟﺘامﻋﻲ ﻗﺪ ًﻣﺎ وأن
 وﳌﺎ ﻛﺎﻧﺖ اﻟﺪول اﻷﻋﻀﺎء ﻗﺪ ﺗﻌﻬﺪت.ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﻟﺤﻴﺎة ﰲ ﺟﻮ ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ
ﺑﺎﻟﺘﻌﺎون ﻣﻊ اﻷﻣﻢ اﳌﺘﺤﺪة ﻋﲆ ﺿامن إﻃﺮاد ﻣﺮاﻋﺎة ﺣﻘﻮق اﻹﻧﺴﺎن واﻟﺤﺮﻳﺎت اﻷﺳﺎﺳﻴﺔ
 وﳌﺎ ﻛﺎن ﻟﻺدراك اﻟﻌﺎم ﻟﻬﺬه اﻟﺤﻘﻮق واﻟﺤﺮﻳﺎت اﻷﻫﻤﻴﺔ اﻟﻜﱪى ﻟﻠﻮﻓﺎء اﻟﺘﺎم.واﺣﱰاﻣﻬﺎ
 ﻓﺈن اﻟﺠﻤﻌﻴﺔ اﻟﻌﺎﻣﺔ ﺗﻨﺎدي ﺑﻬﺬا اﻹﻋﻼن اﻟﻌﺎﳌﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن ﻋﲆ أﻧﻪ.ﺑﻬﺬا اﻟﺘﻌﻬﺪ
اﳌﺴﺘﻮى اﳌﺸﱰك اﻟﺬي ﻳﻨﺒﻐﻲ أن ﺗﺴﺘﻬﺪﻓﻪ ﻛﺎﻓﺔ اﻟﺸﻌﻮب واﻷﻣﻢ ﺣﺘﻰ ﻳﺴﻌﻰ ﻛﻞ ﻓﺮد
 إﱃ ﺗﻮﻃﻴﺪ اﺣﱰام، واﺿﻌني ﻋﲆ اﻟﺪوام ﻫﺬا اﻹﻋﻼن ﻧﺼﺐ أﻋﻴﻨﻬﻢ،وﻫﻴﺌﺔ ﰲ اﳌﺠﺘﻤﻊ
 ﻗﻮﻣﻴﺔ،ﻫﺬه اﻟﺤﻘﻮق واﻟﺤﺮﻳﺎت ﻋﻦ ﻃﺮﻳﻖ اﻟﺘﻌﻠﻴﻢ واﻟﱰﺑﻴﺔ واﺗﺨﺎذ إﺟﺮاءات ﻣﻄﺮدة
 ﻟﻀامن اﻹﻋﱰاف ﺑﻬﺎ وﻣﺮاﻋﺎﺗﻬﺎ ﺑﺼﻮرة ﻋﺎﳌﻴﺔ ﻓﻌﺎﻟﺔ ﺑني اﻟﺪول اﻷﻋﻀﺎء ذاﺗﻬﺎ،وﻋﺎﳌﻴﺔ
.وﺷﻌﻮب اﻟﺒﻘﺎع اﻟﺨﺎﺿﻌﺔ ﻟﺴﻠﻄﺎﻧﻬﺎ

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable rights of all members of the
human family is the foundation of freedom, justice and peace in the world, whereas disregard and contempt for human rights have resulted in barbarous acts which have outraged the conscience of mankind,
and the advent of a world in which human beings shall enjoy freedom of speech and belief and freedom
from fear and want has been proclaimed as the highest aspiration of the common people, whereas recognition of the inherent dignity and of the equal and inalienable rights of all members of the human family
(اﻹﻋﻼن اﻟﻌﺎﳌﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﳌّﺎ ﻛﺎن اﻻﻋﱰاف ﺑﺎﻟﻜﺮاﻣﺔ اﳌﺘﺄﺻﻠﺔ ﰲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﴎة اﻟﺒﴩﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﳌﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ ﻫﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ. وﳌﺎ ﻛﺎن ﺗﻨﺎﳼ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤﻫﺎ ﻗﺪ أﻓﻀﻴﺎ إﱃ أﻋامل ﻫﻤﺠﻴﺔ آذت اﻟﻀﻤري اﻹﻧﺴﺎين.واﻟﺴﻼم ﰲ اﻟﻌﺎمل
 وﳌﺎ ﻛﺎن ﻣﻦ اﻟﴬوري أن ﻳﺘﻮﱃ.إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﴩ اﻧﺒﺜﺎق ﻋﺎمل ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
 وﳌﺎ ﻛﺎﻧﺖ ﺷﻌﻮب اﻷﻣﻢ اﳌﺘﺤﺪة.اﻟﻘﺎﻧﻮن ﺣامﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﳌﺮء آﺧﺮ اﻷﻣﺮ إﱃ اﻟﺘﻤﺮد ﻋﲆ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
ﻗﺪ أﻛﺪت ﰲ اﳌﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إميﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪره ومبﺎ ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ
.وﺣﺰﻣﺖ أﻣﺮﻫﺎ ﻋﲆ أن ﺗﺪﻓﻊ ﺑﺎﻟﺮﻗﻲ اﻻﺟﺘامﻋﻲ ﻗﺪ ًﻣﺎ وأن ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﻟﺤﻴﺎة ﰲ ﺟﻮ ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ

Latin: 10/13 & 12/15
Arabic: 10/13 & 12/15
_
Text is the Preamble to the Universal Declaration of Human Rights, Arabic and English
Source: United Nations Department of Public Information, http://www.unhchr.ch/udhr/navigate/alpha.htm
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Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and
of the equal and inalienable rights of all members of the human family is the foundation of
freedom, justice and peace in the world, whereas
disregard and contempt for human rights have
resulted in barbarous acts which have outraged
the conscience of mankind, and the advent of a
world in which human beings shall enjoy freedom of speech and belief and freedom from fear
and want has been proclaimed as the highest
aspiration of the common people, whereas recognition of the inherent dignity and of the equal
and inalienable rights of all members of the human family is the foundation of freedom, justice
and peace in the world, whereas disregard and
contempt for human rights have resulted in bar-

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء
ّ
اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ هﻮ
 وﻟﻤﺎ.أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ.أﻋﻤﺎل هﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد
 وﻟﻤﺎ.ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ ﺣﻘﻮق
اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ
 وﻟﻤﺎ ﻛﺎﻧﺖ ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ.اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن
اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪر ه وﺑﻤﺎ ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء
ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ أﻣﺮ هﺎ ﻋﻠﻰ أن ﺗﺪﻓﻊ
ﻗﺪﻣﺎ وأن ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﻟﺤﻴﺎة ﻓﻲ
ً ﺑﺎﻟﺮﻗﻲ اﻻﺟﺘﻤﺎﻋﻲ
 وﻟﻤﺎ ﻛﺎﻧﺖ اﻟﺪول اﻷﻋﻀﺎء ﻗﺪ.ﺟﻮ ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ
ﺗﻌﻬﺪت ﺑﺎﻟﺘﻌﺎون ﻣﻊ اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻋﻠﻰ ﺿﻤﺎن إﻃﺮاد

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable rights of all members of the human family is the foundation
of freedom, justice and peace in the world, whereas disregard and
contempt for human rights have resulted in barbarous acts which
have outraged the conscience of mankind, and the advent of a world
in which human beings shall enjoy freedom of speech and belief and
(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ﻟﻤﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳــﺮة اﻟﺒﺸﺮﻳﺔ
ّ
.وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ هﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤهﺎ ﻗﺪ أﻓﻀﻴﺎ إﻟﻰ أﻋﻤﺎل هﻤﺠﻴﺔ آذت
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ.اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن.اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد
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Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable
rights of all members of the human family is the foundation of freedom,
justice and peace in the world, whereas disregard and contempt for human
rights have resulted in barbarous acts which have outraged the conscience
of mankind, and the advent of a world in which human beings shall enjoy
freedom of speech and belief and freedom from fear and want has been
proclaimed as the highest aspiration of the common people, whereas
recognition of the inherent dignity and of the equal and inalienable rights of
all members of the human family is the foundation of freedom, justice and
peace in the world, whereas disregard and contempt for human rights have
resulted in barbarous acts which have outraged the conscience of mankind,
and the advent of a world in which human beings shall enjoy freedom of
speech and belief and freedom from fear and want has been proclaimed as
the highest aspiration of the common people, whereas it is essential, if man
is not to be compelled to have recourse, as a last resort, to rebellion against
tyranny and oppression, that human rights should be protected by the
rule of law, whereas it is essential to promote the development of friendly
relations between nations, whereas the peoples of the United Nations have

ٔ
(ا ٕﻻﻋﻼن اﻟﻌﺎﳌﻲ ﳊﻘﻮق ا ٕﻻﻧﺴﺎن )ا
اﻟﺪﻳﺒﺎﺟﺔ
ّ
ٔ
ٔ
ٔ
ﳌﺎ ﰷن اﻻﻋﱰاف ابﻟﻜﺮاﻣﺔ اﳌﺖاﺻﻠﺔ ﰲ ﲨﻴﻊ اﻋﻀﺎء الاﴎة اﻟﺒﴩﻳﺔ وﲝﻘﻮﻗﻬﻢ اﳌﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ
ٔ
ٔ
 وﳌﺎ ﰷن ﺗﻨﺎﳼ ﺣﻘﻮق ا ٕﻻﻧﺴﺎن وازدراؤﻫﺎ ﻗﺪ اﻓﻀﻴﺎ.ﻫﻮ اﺳﺎس اﳊﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﰲ اﻟﻌﺎﱂ
ٔ
ٓ
 وﰷن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ ٕاﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﴩ اﻧﺒﺜﺎق ﻋﺎﱂ ﻳﺘﻤﺘﻊ ﻓﻴﻪ.ٕاﱃ اﻋﲈل ﳘﺠﻴﺔ اذت اﻟﻀﻤﲑ ا ٕﻻﻧﺴﺎﱐ
ٔ
 وﳌﺎ ﰷن ﻣﻦ اﻟﴬوري ان ﻳﺘﻮﱃ اﻟﻘﺎﻧﻮن.اﻟﻔﺮد ﲝﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
ٔ
ٓ
 وﳌﺎ ﰷﻧﺖ.ﺣﲈﻳﺔ ﺣﻘﻮق ا ٕﻻﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﳌﺮء اﺧﺮ الاﻣﺮ ٕاﱃ اﻟﺘﻤﺮد ﻋﲆ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
ٔ
ٔ
ٔ
ﺷﻌﻮب الاﱈ اﳌﺘﺤﺪة ﻗﺪ اﻛﺪت ﰲ اﳌﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ ٕاﳝﺎﳖﺎ ﲝﻘﻮق ا ٕﻻﻧﺴﺎن الاﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ
ٔ
ٔ
اﻟﻔﺮد وﻗﺪره وﲟﺎ ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ اﻣﺮﻫﺎ ﻋﲆ ان ﺗﺪﻓﻊ ابﻟﺮﰶ
ٔ
ٔ
ٔ ً
 وﳌﺎ ﰷﻧﺖ اﻟﺪول الاﻋﻀﺎء ﻗﺪ.ﻗﺪﻣﺎ وان ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﳊﻴﺎة ﰲ ﺟﻮ ﻣﻦ اﳊﺮﻳﺔ اﻓﺴﺢ
اﻻﺟامتﻋﻲ
ٔ
ٔ
ﺗﻌﻬﺪت ابﻟﺘﻌﺎون ﻣﻊ الاﱈ اﳌﺘﺤﺪة ﻋﲆ ﺿﲈن ٕاﻃﺮاد ﻣﺮاﻋﺎة ﺣﻘﻮق ا ٕﻻﻧﺴﺎن واﳊﺮايت الاﺳﺎﺳﻴﺔ
ٔ
ﻟﻼدراك اﻟﻌﺎم ﳍﺬه اﳊﻘﻮق واﳊﺮايت الاﳘﻴﺔ اﻟﻜﱪى ﻟﻠﻮﻓﺎء اﻟﺘﺎم ﲠﺬا
ٕ  وﳌﺎ ﰷن.واﺣﱰاﻣﻬﺎ
ٔ
 ﻓ ٕﺎن اﶺﻌﻴﺔ اﻟﻌﺎﻣﺔ ﺗﻨﺎدي ﲠﺬا ا ٕﻻﻋﻼن اﻟﻌﺎﳌﻲ ﳊﻘﻮق ا ٕﻻﻧﺴﺎن ﻋﲆ اﻧﻪ اﳌﺴﺘﻮى اﳌﺸﱰك.اﻟﺘﻌﻬﺪ
ٔ
ٔ
 واﺿﻌﲔ،اﻟﺬي ﻳﻨﺒﻐﻲ ان ﺗﺴﳤﺪﻓﻪ ﰷﻓﺔ اﻟﺸﻌﻮب والاﱈ ﺣﱴ ﻳﺴﻌﻰ ﰻ ﻓﺮد وﻫﻴﺌﺔ ﰲ اجملﺘﻤﻊ
ٔ
 ٕاﱃ ﺗﻮﻃﻴﺪ اﺣﱰام ﻫﺬه اﳊﻘﻮق واﳊﺮايت ﻋﻦ ﻃﺮﻳﻖ،ﻋﲆ اﻟﺪوام ﻫﺬا ا ٕﻻﻋﻼن ﻧﺼﺐ اﻋﻴﳯﻢ
 ﻟﻀﲈن ا ٕﻻﻋﱰاف ﲠﺎ وﻣﺮاﻋﺎﲥﺎ ﺑﺼﻮرة، ﻗﻮﻣﻴﺔ وﻋﺎﳌﻴﺔ،اﻟﺘﻌﻠﲓ واﻟﱰﺑﻴﺔ واﲣﺎذ ٕاﺟﺮاءات ﻣﻄﺮدة
ٔ
.ﻋﺎﳌﻴﺔ ﻓﻌﺎﻟﺔ ﺑﲔ اﻟﺪول الاﻋﻀﺎء ذاﲥﺎ وﺷﻌﻮب اﻟﺒﻘﺎع اﳋﺎﺿﻌﺔ ﻟﺴﻠﻄﺎﳖﺎ

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable rights of all members of the
human family is the foundation of freedom, justice and peace in the world, whereas disregard and contempt
for human rights have resulted in barbarous acts which have outraged the conscience of mankind, and the
advent of a world in which human beings shall enjoy freedom of speech and belief and freedom from fear and
want has been proclaimed as the highest aspiration of the common people, whereas recognition of the inherent dignity and of the equal and inalienable rights of all members of the human family is the foundation of
freedom, justice and peace in the world,
ٔ
(ا ٕﻻﻋﻼن اﻟﻌﺎﳌﻲ ﳊﻘﻮق ا ٕﻻﻧﺴﺎن )ا
اﻟﺪﻳﺒﺎﺟﺔ
ّ
ٔ
ٔ
ٔ
ٔ
.ﳌﺎ ﰷن اﻻﻋﱰاف ابﻟﻜﺮاﻣﺔ اﳌﺖاﺻﻠﺔ ﰲ ﲨﻴﻊ اﻋﻀﺎء الاﴎة اﻟﺒﴩﻳﺔ وﲝﻘﻮﻗﻬﻢ اﳌﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ ﻫﻮ اﺳﺎس اﳊﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﰲ اﻟﻌﺎﱂ
ٔ
ٔ
ٓ
 وﰷن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ ٕاﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﴩ اﻧﺒﺜﺎق.وﳌﺎ ﰷن ﺗﻨﺎﳼ ﺣﻘﻮق ا ٕﻻﻧﺴﺎن وازدراؤﻫﺎ ﻗﺪ اﻓﻀﻴﺎ ٕاﱃ اﻋﲈل ﳘﺠﻴﺔ اذت اﻟﻀﻤﲑ ا ٕﻻﻧﺴﺎﱐ
ٔ
 وﳌﺎ ﰷن ﻣﻦ اﻟﴬوري ان ﻳﺘﻮﱃ اﻟﻘﺎﻧﻮن ﺣﲈﻳﺔ ﺣﻘﻮق ا ٕﻻﻧﺴﺎن ﻟﻜﻴﻼ.ﻋﺎﱂ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﲝﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
ٔ
ٔ
ٔ
ٓ
 وﳌﺎ ﰷﻧﺖ ﺷﻌﻮب الاﱈ اﳌﺘﺤﺪة ﻗﺪ اﻛﺪت ﰲ اﳌﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ ٕاﳝﺎﳖﺎ ﲝﻘﻮق.ﻳﻀﻄﺮ اﳌﺮء اﺧﺮ الاﻣﺮ ٕاﱃ اﻟﺘﻤﺮد ﻋﲆ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
ٔ
ً الاﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد وﻗﺪره وﲟﺎ ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ ٔاﻣﺮﻫﺎ ﻋﲆ ٔان ﺗﺪﻓﻊ ابﻟﺮﰶ اﻻﺟامتﻋﻲ
ﻗﺪﻣﺎ
ا ٕﻻﻧﺴﺎن
ٔ
ٔ
.وان ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﳊﻴﺎة ﰲ ﺟﻮ ﻣﻦ اﳊﺮﻳﺔ اﻓﺴﺢ
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Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the
equal and inalienable rights of all members of the human
family is the foundation of freedom, justice and peace in
the world, whereas disregard and contempt for human
rights have resulted in barbarous acts which have outraged
the conscience of mankind, and the advent of a world in
which human beings shall enjoy freedom of speech and
belief and freedom from fear and want has been proclaimed as the highest aspiration of the common people,
whereas recognition of the inherent dignity and of the
equal and inalienable rights of all members of the human
family is the foundation of freedom, justice and peace in
the world, whereas disregard and contempt for human
rights have resulted in barbarous acts which have outraged
the conscience of mankind, and the advent of a world in
which human beings shall enjoy freedom of speech and
belief and freedom from fear and want has been proclaimed as the highest aspiration of the common people,

(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ّ
ﻟﻤﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة
اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ ﻫﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤﻫﺎ ﻗﺪ.واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ.أﻓﻀﻴﺎ إﻟﻰ أﻋﻤﺎل ﻫﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن.وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ
 وﻟﻤﺎ ﻛﺎﻧﺖ ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ.اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ اﻟﻔﺮد
وﻗﺪره وﺑﻤﺎ ﻟﻠﺮﺟﺎل واﻟﻨﺴﺎء ﻣﻦ ﺣﻘﻮق ﻣﺘﺴﺎوﻳﺔ وﺣﺰﻣﺖ أﻣﺮﻫﺎ ﻋﻠﻰ
ﻗﺪﻣﺎ وأن ﺗﺮﻓﻊ ﻣﺴﺘﻮى اﻟﺤﻴﺎة ﻓﻲ ﺟﻮ
ً أن ﺗﺪﻓﻊ ﺑﺎﻟﺮﻗﻲ اﻻﺟﺘﻤﺎﻋﻲ
 وﻟﻤﺎ ﻛﺎﻧﺖ اﻟﺪول اﻷﻋﻀﺎء ﻗﺪ ﺗﻌﻬﺪت ﺑﺎﻟﺘﻌﺎون ﻣﻊ.ﻣﻦ اﻟﺤﺮﻳﺔ أﻓﺴﺢ
اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻋﻠﻰ ﺿﻤﺎن إﻃﺮاد ﻣﺮاﻋﺎة ﺣﻘﻮق اﻹﻧﺴﺎن واﻟﺤﺮﻳﺎت
 وﻟﻤﺎ ﻛﺎن ﻟﻺدراك اﻟﻌﺎم ﻟﻬﺬه اﻟﺤﻘﻮق واﻟﺤﺮﻳﺎت.اﻷﺳﺎﺳﻴﺔ واﺣﺘﺮاﻣﻬﺎ
 ﻓﺈن اﻟﺠﻤﻌﻴﺔ اﻟﻌﺎﻣﺔ ﺗﻨﺎدي.اﻷﻫﻤﻴﺔ اﻟﻜﺒﺮى ﻟﻠﻮﻓﺎء اﻟﺘﺎم ﺑﻬﺬا اﻟﺘﻌﻬﺪ
ﺑﻬﺬا اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن ﻋﻠﻰ أﻧﻪ اﻟﻤﺴﺘﻮى اﻟﻤﺸﺘﺮك
اﻟﺬي ﻳﻨﺒﻐﻲ أن ﺗﺴﺘﻬﺪﻓﻪ ﻛﺎﻓﺔ اﻟﺸﻌﻮب واﻷﻣﻢ ﺣﺘﻰ ﻳﺴﻌﻰ ﻛﻞ
 واﺿﻌﻴﻦ ﻋﻠﻰ اﻟﺪوام ﻫﺬا اﻹﻋﻼن ﻧﺼﺐ،ﻓﺮد وﻫﻴﺌﺔ ﻓﻲ اﻟﻤﺠﺘﻤﻊ

Universal Declaration of Human Rights
Preamble
Whereas recognition of the inherent dignity and of the equal and inalienable rights
of all members of the human family is the foundation of freedom, justice and peace
in the world, whereas disregard and contempt for human rights have resulted in
barbarous acts which have outraged the conscience of mankind, and the advent of a
world in which human beings shall enjoy freedom of speech and belief and freedom
from fear and want has been proclaimed as the highest aspiration of the common
(اﻹﻋﻼن اﻟﻌﺎﻟﻤﻲ ﻟﺤﻘﻮق اﻹﻧﺴﺎن )أ
اﻟﺪﻳﺒﺎﺟﺔ
ّ
ﻟﻤﺎ ﻛﺎن اﻻﻋﺘﺮاف ﺑﺎﻟﻜﺮاﻣﺔ اﻟﻤﺘﺄﺻﻠﺔ ﻓﻲ ﺟﻤﻴﻊ أﻋﻀﺎء اﻷﺳﺮة اﻟﺒﺸﺮﻳﺔ وﺑﺤﻘﻮﻗﻬﻢ اﻟﻤﺘﺴﺎوﻳﺔ اﻟﺜﺎﺑﺘﺔ
 وﻟﻤﺎ ﻛﺎن ﺗﻨﺎﺳﻲ ﺣﻘﻮق اﻹﻧﺴﺎن وازدراؤﻫﺎ ﻗﺪ أﻓﻀﻴﺎ.ﻫﻮ أﺳﺎس اﻟﺤﺮﻳﺔ واﻟﻌﺪل واﻟﺴﻼم ﻓﻲ اﻟﻌﺎﻟﻢ
 وﻛﺎن ﻏﺎﻳﺔ ﻣﺎ ﻳﺮﻧﻮ إﻟﻴﻪ ﻋﺎﻣﺔ اﻟﺒﺸﺮ اﻧﺒﺜﺎق ﻋﺎﻟﻢ ﻳﺘﻤﺘﻊ ﻓﻴﻪ.إﻟﻰ أﻋﻤﺎل ﻫﻤﺠﻴﺔ آذت اﻟﻀﻤﻴﺮ اﻹﻧﺴﺎﻧﻲ
 وﻟﻤﺎ ﻛﺎن ﻣﻦ اﻟﻀﺮوري أن ﻳﺘﻮﻟﻰ اﻟﻘﺎﻧﻮن.اﻟﻔﺮد ﺑﺤﺮﻳﺔ اﻟﻘﻮل واﻟﻌﻘﻴﺪة وﻳﺘﺤﺮر ﻣﻦ اﻟﻔﺰع واﻟﻔﺎﻗﺔ
 وﻟﻤﺎ ﻛﺎﻧﺖ.ﺣﻤﺎﻳﺔ ﺣﻘﻮق اﻹﻧﺴﺎن ﻟﻜﻴﻼ ﻳﻀﻄﺮ اﻟﻤﺮء آﺧﺮ اﻷﻣﺮ إﻟﻰ اﻟﺘﻤﺮد ﻋﻠﻰ اﻻﺳﺘﺒﺪاد واﻟﻈﻠﻢ
ﺷﻌﻮب اﻷﻣﻢ اﻟﻤﺘﺤﺪة ﻗﺪ أﻛﺪت ﻓﻲ اﻟﻤﻴﺜﺎق ﻣﻦ ﺟﺪﻳﺪ إﻳﻤﺎﻧﻬﺎ ﺑﺤﻘﻮق اﻹﻧﺴﺎن اﻷﺳﺎﺳﻴﺔ وﺑﻜﺮاﻣﺔ

Latin: 10/13 & 12/15
Arabic: 10/13 & 12/15
_
Text is the Preamble to the Universal Declaration of Human Rights, Arabic and English
Source: United Nations Department of Public Information, http://www.unhchr.ch/udhr/navigate/alpha.htm
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